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ot es
I n  M e m o r ia m :   B a r b a r a  R e y n o l d s
Se o n a  Fo r d
Eva  M ary  Barbara  Reynolds-alw ays know n  as Barbara—w as b o rn  in  
Bristol in  1914. H e r fa ther A lfred  w as a com poser for th e  th ea tre  an d  la ter 
m usica l d irec to r of T he Lyric T heatre , H am m ersm ith  in  L ondon . B arbara 's  
m o th e r w as a singer, B arbara Florac, w ho  h a d  b een  in  th e  cast of a p ro d u c tio n  
d irec ted  by  A lfred. T heir m arriag e  fo u n d e red  soon after th e ir d a u g h te r 's  b irth , 
how ever, a n d  a t th e  age of seven  she w as tak en  by  h e r  m o th e r to live in  
D etro it. Just as im pu lsively , she w as b ro u g h t back  to  B ritain  seven  years  later. 
F rom  those  ea rly  years B arbara re ta in ed  an  A m erican  op en n ess an d  "can -do" 
app ro ach  to life.
A fter St P a u l's  G irls School in  L ondon, she re a d  F rench  an d  Ita lian  at 
U n iv ers ity  C ollege, also in  L ondon . H e r early  jobs in c lu d in g  teach ing  Ita lian  to 
R ichard  T au b er's  w ife  so th a t she could  h e lp  the singer p re p a re  for parts , and  
w o rk in g  as a tran sla to r for the L ondon  co rresp o n d en t of a F rench  n ew sp ap er. 
W hile  the  B ritish p ress  k ep t th e  pub lic  in  igno rance  of th e  im m in en t 
A bd ication  crisis, R eyno lds w as re lay in g  the  la test do ings of M rs. S im pson  to 
Paris.
In  1937, she w as a p p o in ted  ass istan t lec tu re r in  Ita lian  a t th e  L ondon  
School of Econom ics. W hen  th is w as ev acu a ted  to  C am bridge  a t th e  s ta rt of the 
w ar, she w en t w ith  it. She h a d  recen tly  m a rrie d  L ew is T horpe, la te r p rofessor 
of F rench  a t th e  U n iv ers ity  of N o ttin g h am  an d  an  ex p ert in  A rth u rian  legend . 
T hey  h a d  a son, A drian , w ho  is a fo rm er d ip lom at, a n d  a d au g h te r , K erstin , 
n o w  a re tire d  headm istress.
I t w as w h ile  B arbara R eyno lds w as w o rk in g  in  C am bridge , h av in g  
g a in ed  a p o st th e re  in  1940, th a t a m o s t sign ifican t p e rso n  en te red  h e r life, 
a lm ost by  chance. R eyno lds h a d  sp o tted  an  an n o u n cem en t of D o ro th y  L. 
S ayers 's  fo rthcom ing  tran sla tio n  (of D an te 's  D ivine Comedy) for P en g u in  on  the 
back  of h e r  pap e rb ack  copy of The Odyssey. A lth o u g h  o th er academ ics w ere  
sniffy  ab o u t S ayers 's  qualifications for th e  task , R eyno lds in v ited  h e r  to  lecture  
a t a su m m er school in  C am bridge  th a t she w as o rg an iz in g  to  rev ive  Ita lian  
s tu d ies  after th e  w ar. Sayers a t th a t tim e w as  still b est k n o w n  for h e r  crim e 
fiction a n d  th e  creation  of th e  aristocratic  sleu th  L o rd  P eter W im sey. By 1948, 
w h en  th ey  m et, Sayers h a d  s to p p ed  w ritin g  the  L o rd  P e te r W im sey  m ysteries
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w hich  h a d  m a d e  h e r n am e  d u rin g  th e  in te r-w ar years. In s tead  she gave  freer 
re in  to  h e r  in te rest in  sp iritu a l m a tte rs  and , h av in g  p rev io u sly  read  languages 
a t O xford , ta u g h t h erse lf m ed iev a l Ita lian  to  s tu d y  D ante.
S ayers 's  d azz lin g  ideas an d  sheer v igor p ro v ed  a revela tion  to  the 
y o u n g er w om an , a n d  a d eep  fellow  feeling  w as a t once estab lished  betw een  
th e m —th ey  even  sh a red  th e  sam e b irth d ay . A s a m a rrie d  w o m an  w ith  
ch ild ren , R eyno lds h a d  faced a strugg le  aga in s t th e  p re jud ice  th a t she sho u ld  
n o t h ave  a career, an d  she p e rh ap s  took  S ayers as h e r m o d e l in  sho w in g  w h a t 
w o m en  cou ld  achieve. In  tim e, the  in fluence  of S ayers 's  w ritings on  fa ith  even  
b ro u g h t R eyno lds back  w ith in  th e  fo ld  of the C h u rch  of E ng land . W hen  she 
w as  b ap tiz ed  as an  adu lt, th e  w rite r stood  g o d m o th e r to  her. Such w as the 
im p ac t of S ayers 's  in tellect a n d  p e rso n a lity  on  h e r  th a t R eyno ld s su b seq u en tly  
m a d e  b o th  the  au th o r a n d  D ante  th e  in sp ira tio n  of h e r  life 's w ork.
D o ro th y  L. Sayers is still b es t rem em b ered  for h e r  detec tive novels, 
b u t she considered  h e r  finest ach ievem en t to  h av e  b een  h e r  tran sla tio n  of 
D an te 's  Divine Comedy. Sayers p u b lish ed  h e r  ren d itio n s of Hell a n d  Purgatory 
in  1949 a n d  1955 respectively , b u t w h en  she d ied  unex p ec ted ly  aged  64 in  
1957, the  final 13 can tos of Paradise rem a in ed  to  be  done. By chance, accord ing  
to  D an te 's  o rig ina l b io g rap h er G iovann i Boccaccio (the au th o r of The 
Decameron), these w ere  th e  sam e cantos w h ich  th e  w rite r 's  sons cou ld  n o t at 
first find  after h is  d ea th  an d  w hose  h id in g  p lace w as revea led  to  one of th em  
b y  D an te  in  a dream .
E.V. R ieu, th e  fo u n d in g  ed ito r of P en g u in  C lassics, asked  B arbara 
R eyno lds to  see th e  final vo lum e th ro u g h  to  th e  p ress. T his w as  n o  sim ple  task, 
in vo lv ing  as it d id  the  w ritin g  of all th e  ex p lan a to ry  foo tno tes as w ell as 
tran s la tin g  ab o u t a th ird  of th e  text. (A t the  sam e tim e, R eyno lds w as also 
su p erv is in g  an o th e r v as t linguistic  pro ject as g en era l ed ito r of the  Cambridge 
Italian Dictionary, th e  first for h a lf  a cen tury . R eyno lds led  a large team  of 
specialists in d iffe ren t spheres of language , coo rd in a tin g  en tries  on  cards 
stacked  in  an ever-g ro w in g  n u m b er of shoe boxes. T he first vo lum e, Ita lian - 
E nglish , ap p ea red  after fou rteen  years, a n d  E ng lish -Ita lian  ano ther tw o  
decades later. H e r efforts w ere  re w a rd e d  b y  its be in g  ha iled  as au tho rita tive , 
b o th  in  B ritain  an d  Italy , an d  in  1978 she w as a p p o in ted  a Cavaliere b y  the 
republic .)
In  tran s la tin g  D ante , Sayers h a d  fo llow ed  h is  terza rima schem e, in  
w h ich  the so u n d  of th e  last w o rd  of th e  m id d le  line of each  terce t p ro v id es  the 
rh y m e  for th e  first a n d  last lines of th e  next. T his w as  trick ier to em u la te  in  
E nglish  th a n  in  the  m usica lity  of Ita lian , b u t R eyno lds h a d  a ta len t for 
versify ing  a n d  th e  jo in tly -rea lized  Divine Comedy w as finally  com pleted  in 
1962. I t h as  p ro v ed  e n d u rin g ly  p o p u la r w ith  a genera l re ad e rsh ip  an d  is still in  
p rin t.
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I n  t h e  e a r ly  1 9 7 0 s, p r o t e s t s  a g a in s t  t h e  lo c a l  c o u n c i l 's  p l a n s  to  
d e m o l i s h  S a y e r s 's  f o r m e r  h o m e  a t  W i th a m , E sse x , l e d  to  t h e  f o u n d i n g  o f  th e  
D o r o th y  L  S a y e r s  S o c ie ty . T h e  s u g g e s t io n  c a m e  f r o m  th e  a c to r  I a n  C a rm ic h a e l ,  
w h o  w a s  f i r s t  to  p o r t r a y  W im s e y  o n  t e le v is io n .
F r o m  i t s  e a r ly  d a y s ,  a s  c h a i r m a n  u n t i l  199 4 , a n d  th e n  a s  p r e s i d e n t  o f  
t h e  s o c ie ty  u n t i l  h e r  d e a th ,  R e y n o ld s  w a s  i t s  m o v in g  fo rc e . A l th o u g h  s h e  
t o l e r a t e d  e n t h u s ia s m  f o r  th e  W im s e y  n o v e ls ,  h e r  a im  w a s  to  b r o a d e n  
a p p r e c i a t i o n  a n d  s t u d y  o f  t h e  e n t i r e  c a n o n  o f  S a y e r s 's  w o r k .  T o  th i s  e n d  s h e  
e d i t e d ,  b e tw e e n  199 5  a n d  2 002 , f iv e  v o lu m e s  o f  t h e  w r i t e r ' s  le t te r s ,  w h ic h  s h e d  
l i g h t  o n  th e  c o n c e p t io n  o f  h e r  b o o k s .
S h e  a ls o  w r o te  a  p e n e t r a t i n g  b i o g r a p h y ,  Dorothy L Sayers: Her Life and 
Soul (1993). R e y n o ld s 's  o th e r  b o o k s  i n c l u d e d  The Passionate Intellect (1989), 
a b o u t  S a y e r s 's  e n c o u n te r  w i t h  D a n te .  H e r  o w n  w o r k  o n  th e  Divine Comedy 
c u lm in a t e d  in  Dante: The Poet, the Political Thinker, the M an. P u b l i s h e d  in  2006 , 
w h e n  s h e  w a s  n in e ty - tw o ,  i t  b e c o m e  s o m e th in g  o f  a  b e s t - s e l le r ,  i n t r o d u c in g  a s  
s h e  h a d  h o p e d  a  w i d e r  r e a d e r s h i p  to  t h e  v i s io n  o f  t h e  f a th e r  o f  t h e  I t a l ia n  
la n g u a g e ,  t h e  7 5 0 th a n n iv e r s a r y  o f  w h o s e  b i r t h  is  c u r r e n t ly  b e i n g  c e le b r a te d .
I n  1 963 , s h e  w e n t  a s  R e a d e r  in  I t a l i a n  S tu d ie s  a n d  w a r d e n  o f  a  h a l l  o f  
r e s id e n c e  to  t h e  U n iv e r s i t y  o f  N o t t i n g h a m ,  w h e r e  h e r  h u s b a n d  w a s .  S h e  
r e t i r e d  s h o r t l y  a f te r  h i s  d e a t h  in  1977 . I n  198 2 , s h e  m a r r i e d  K e n n e th  I m e s o n ,  a  
f o r m e r  h e a d m a s t e r  o f  N o t t i n g h a m  H i g h  S c h o o l. H e  d i e d  in  1994.
H e r  o th e r  p u b l i c a t i o n s  i n c l u d e d  a  w o r k  o n  M a n z o n i 's  c o n t r ib u t io n  to  
f o r g in g  th e  I t a l ia n  l a n g u a g e  f ro m  i t s  m a n y  d ia le c ts ,  a s  w e l l  a s  t r a n s l a t i o n s  fo r  
P e n g u i n  o f  D a n t e 's  La vita nuova a n d  A r io s to 's  Orlando Furioso.
S h e  w a s  a ls o  m a n a g i n g  e d i to r  f o r  25  y e a r s  o f  Seven , a  l i t e r a r y  r e v ie w  
d e d ic a t e d  to  t h e  w o r k  o f  t h e  s e v e n  B r i t i s h  C h r i s t i a n  i n te l l e c tu a l s  w h o s e  p a p e r s  
a r e  h e l d  a t  W h e a to n  C o l le g e ,  I l l in o is .  T h e y  in c lu d e  C .S . L e w is ,  J .R .R . T o lk ie n ,  
G .K . C h e s t e r to n  a n d  S a y e r s  h e r s e l f .  S h e  w a s  a  m e m b e r  o f  t h e  e d i to r ia l  
a d v i s o r y  b o a r d  o f  Mythlore, t h e  s c h o la r ly  j o u r n a l  o f  t h e  M y th o p o e ic  S o c ie ty , 
f r o m  2 0 0 0  u n t i l  h e r  d e a th .
B a rb a r a  R e y n o ld s  r e m a in e d  a l e r t  a n d  a c t iv e  in to  o ld  a g e . " I  c e r ta in ly  
d i d n ' t  e x p e c t  to  m a k e  i t  to  1 0 0 - y e a r s - o ld ,"  s h e  s a id  a t  t h e  t im e  o f  h e r  b i r th d a y ,  
" a n d  n e v e r  t h o u g h t  so  m a n y  p e o p le  w o u l d  s t i l l  r e m e m b e r  m e ."
Se o n a  Fo r d  is  t h e  C h a i r  o f  t h e  D o r o th y  L . S a y e r s  S o c ie ty .
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A l i c e ' s  [S u c c e s s f u l ] A d v e n t u r e s  i n  W o n d e r l a n d : A n  
A p p r e c i a t i o n  o f  i t s  O n e  H u n d r e d  Fi f t y  Ye a r s
Jo e  R. C h r ist o ph er
O ne  hu ndred  fifty  years ago , in  1865, Alice's Adventures in Wonderland 
w as  p u b lish e d —in  fact, it w as  p u b lish ed  tw ice. A n d  it h a s  n o t been  o u t of 
p r in t since. A  v e ry  successful fan tasy  novel o r ch ild ren 's  fiction, w h ichever 
te rm  one p refers. O r an  im p o rtan t first exam ple  of no n sen se  fiction or, 
fo llow ing  N o rth ro p  Frye, a g o o d  exam ple  of the  ty p e  of fiction h e  calls an  
anatom y. A ll of th is  is ju s t to  say  th a t th e  book  in  several w ays is w o rth  
celebrating .
H ow ever, it is a d ifficu lt book  to la u d  on  th is ann iv e rsa ry  for tw o 
reasons. First, b ecause  som e read e rs  m ix, in  th e ir m em ories, ep isodes of Alice's 
Adventures in Wonderland w ith  ep isodes from  its  sequel, Through the Looking- 
Glass. Indeed , m o s t stage an d  film  versions of th e  books d elibera te ly  com bine 
th e m —a n d  so sp read  th e  confusion. Second an d  m ore  im portan tly , I find  som e 
d ifficu lty  in  d ec id ing  h o w  m u ch  kn o w led g e  ab o u t the  b ack g ro u n d  of th e  book  
w ill be n e w  to an y  re a d e r—especially  one in  th e  M ythopoeic  Society. Som e 
read e rs  p ro b ab ly  w ill be  m em b ers of th e  L ew is C arro ll Society (estab lished  in  
G rea t B ritain) an d /o r of th e  L ew is C arro ll Society of N o rth  A m erica; o th ers ' 
in te rests  w ill lie elsew here, a lth o u g h  th ey  h av e  no  d o u b t re a d  th e  books.
L et m e  beg in  m o s t m u n d a n e ly  w ith  a h is to ry  of h o w  Alice's 
Adventures in Wonderland cam e about. "L ew is C arro ll"  (the Rev. C harles 
L u tw id g e  D odgson ) beg an  h is  book  as a ta le  to ld  to  a sm all g ro u p  of children , 
ra th e r as T olkien  beg an  The Hobbit as a sto ry  w ritten  a n d  re a d  to  h is  ow n  
ch ild ren . N o t all ch ild ren 's  books beg in  as be in g  p resen ted  in  p rocess to  
c h ild re n —C.S. L ew is 's  C hronicles of N a rn ia  fam ously  d id  n o t—b u t th e  tes t of 
h o ld in g  ch ild ren 's  a tten tion  m ay  w ell be h e lp fu l in  th e  w ritin g  p rogress.
In  th e  case of Alice's Adventures, it b eg an  as an  im p ro m p tu  ta le  to ld  
w h ile  th ree  L iddell sisters, L ew is C arroll, an d  the  R everend  R obinson  
D u ck w o rth  ro w ed  d o w n  th e  Isis R iver from  o x fo rd , E ng land , to  h o ld  a picnic. 
D u ck w o rth  n o  d o u b t w as th e re  as a chaperon , since th e  m idd le -c lass o r u p p e r-  
class V ictorians d id  n o t u su a lly  a llow  th e ir d au g h te rs  to go  off a lone  w ith  a 
single gen tlem an . In  th is case, C arro ll w as  im p ro v isin g  on  th e  n am e  of the 
m id d le  girl, A lice. T he da te  w as th e  4th of July, 1862. O bviously , since th is w as 
in  E ngland , th e  4th of July, as such, h a d  n o  significance for th e  picnic. 
F u rth erm o re , on  th e  6th of A ugust, C arro ll a n d  th e  th ree  g irls a n d  a friend  of 
h is, A u g u stu s  V ernon  H arco u rt, w en t ro w in g  again; C arro ll n o ted  in  h is d ia ry  
th a t h e  h a d  to  go on  w ith  w h a t h e  called  h is  " in te rm in ab le  fa iry -ta le  of Alice's 
Adventures"  (qtd. W oolf 159). A lice h a d  asked  h im  to w rite  o u t th e  sto ry  of h e r 
ad v en tu res  on  th e  first occasion, an d  h e  h a d  s ta rted  w ritin g  o u t a list of the
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ep isodes on  th e  n ex t day, w h ile  he  w as in  a tra in  g o ing  to  L ondon. W ho 
know s, th e re  m a y  h ave  b een  o ther occasions d u rin g  Ju ly  w h en  ep isodes w ere  
told.
A s is w ell k n o w n —at least to  anyone th a t looks u p  th e  book  title  in 
th e  W ik ip e d ia —som e echoes of the experience ap p ea r in  the book. In  C h ap te r 
3, w h en  a g ro u p  of characters m eet A lice, h a v in g  go t o u t of th e  poo l of h e r 
tears, th ey  are  m a d e  u p  of a D uck, for D uck w o rth ; a D odo, for D odgson ; a 
Lory, for L orina, the  o ld es t g irl; an d  an  Eaglet, for E dith , th e  youngest. The 
lo rry  is a ty p e  of p a rro t, a n d  th e  dodo , of course, is an  extinct, fligh tless b ird , 
som eth ing  like a chicken w ith  a large bill. A  s tu ffed  do d o  w as  in  a m u se u m  at 
O xford , an d  no  d o u b t th e  g irls  h a d  seen it there . T w o o th er a llu sions to  the 
g irls ap p ea r later. A t th e  first of th e  th ird  chapte r, a q u a rre l be tw een  th e  L ory  
an d  Alice h a s  occurred , in  w h ich  th e  L ory  h a s  sa id  th a t she is o ld er th a n  Alice 
an d  so m u s t k n o w  better. It so u n d s  as if th ere  m ig h t be a h is to ry  b eh in d  it, for, 
w h en  th is sto ry  w as  to ld , L orina  C harlo tte  w as 13, A lice P leasance w as  10, and  
E d ith  M ary  w as 8. T he th ird  reference in  th e  book  is in  th e  sev en th  chapter, 
w h en  th e  D orm ouse  refers to  the  th ree  sisters w ho  lived  in  a w ell, g iv in g  the ir 
n am es as Elsie (LC), Lacie (an  an ag ram  for Alice), a n d  Tillie (a sh o rten in g  of 
M atilda, E d ith 's  n icknam e). A n d  of course th e  sisters a p p ea r w ith  L atin  n am es 
in  th e  b o o k 's  p re fa to ry  po em  ab o u t th e  creation  of th e  o ra l tales.
W h a t h a p p e n e d  after th is  p o in t is com plicated . O n 13 N o v em b er 1862 
C arro ll b eg an  w ritin g  w h a t first becam e Alice's Adventures under Ground. But 
on  27 June  1863, L ew is C arro ll a n d  the  L iddells  su d d en ly  s to p p ed  m o st of the ir 
close contacts. O ne b io g rap h er, in  2010, m ak es a good  case th a t L orina, w h en  
she w as fou rteen , d ec ided  she w as in  love w ith  C arroll, w an tin g  to  m a rry  h im , 
an d  h e r  m o th e r w as s to p p in g  th a t situation , for C arro ll d id  n o t h av e  the 
position  or th e  m o n ey  to be  L o rin a 's  su ito r. T h a t b io g rap h er a ssu m ed  the 
m arita l d esire  w as one-sided , all on  L o rin a 's  p a r t (W oolf 162-68). P robab ly  so. 
C arro ll fin ished  th e  m an u sc rip t (in c lu d in g  h is  o w n  illu stra tions) a n d  p resen ted  
Alice's A dventures under Ground to  A lice in  N ovem ber 1864, as an  early  
C h ris tm as p resen t; th e  L iddells  k e p t it ou t, to  be  re a d  b y  guests to  th e ir hom e. 
(A  rep ro d u c tio n  of the  m a n u sc rip t w as p u b lish ed  in  1886.) C arro ll h a d  decided  
a lread y  to  rev ise  a n d  ex p an d  h is  sto ry  for pub lica tion . H e  signed  a contract 
w ith  John  T enniel, a political cartoonist, to  illu s tra te  th e  book  in  A pril 1864, 
an d  he  reached  an  ag reem en t w ith  M acm illan  to  p r in t a n d  d is trib u te  h is  book 
for a p ay m en t a n d  a percen tage  of th e  sales. O bviously , if the  book  h a d  been  a 
failure , it w o u ld  n o w  be  considered  ju s t ano ther fo rgo tten  title  p ro d u ced  by  
self-publish ing , b u t th e  ag reem en t w ith  M acm illan  w as fairly  com m on a t the 
tim e.
A t th is p o in t com es th e  tw o  p rin tin g s  in  1865. T he first w as by  
C la ren d o n  Press, 2000 copies b y  the  e n d  of June. John  T enniel com plained  th a t
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t h e  p r i n t i n g  o f  t h e  p i c tu r e s  w a s  u n s a t i s f a c to r y ;  C a r r o l l  a c c e p te d  T e n n ie l 's  
d e c is io n .  M o s t  o f  t h e  b o o k s  w e r e  r e m o v e d  f r o m  th e i r  c o v e r s  a n d  w e r e  s e n t  to  
t h e  U n i t e d  S ta te s ,  to  b e  r e b o u n d  a n d  s o ld  b y  D . A p p l e t o n — o b v io u s ly  C a r r o l l  
d i d  n o t  t h in k  th e  A m e r ic a n s  w o u l d  m i n d  b a d  r e p r o d u c t i o n s  o f  t h e  p ic tu r e s .  
( O th e r  c o p ie s  o f  t h e  f i r s t  p r i n t i n g  w e r e  g iv e n  to  c h i l d r e n 's  h o s p i t a l s  in  B r ita in .)  
T h e n  C a r r o l l  h a d  h i s  b o o k  p r i n t e d  a g a in ,  th i s  t im e  M c M il la n  e n t r u s t i n g  i t  to  
C la y 's ;  th i s  p r i n t i n g  w a s  s u c c e s s fu l .  I  h a d  w o n d e r e d  in  t h e  p a s t  w h a t  T e n n ie l  
w a s  o b je c t in g  to , b u t  o n  th e  2 6 th o f  J u n e ,  th i s  y e a r ,  m y  w if e  a n d  I  w e n t  to  se e  
t h e  Alice's Adventures in Wonderland e x h ib i t  a t  t h e  H a r r y  R a n s o m  C e n te r  in  
A u s t in ,  T e x a s . T w o  c o p ie s  o f  Alice's Adventures w e r e  d i s p l a y e d ,  s id e  b y  s id e , 
o n e  f r o m  th e  C la r e n d o n  p r i n t i n g  a n d  o n e  f r o m  C la y 's .  B o th  h a d  th e  s a m e  
p a g e - s i z e d  i l l u s t r a t i o n  a n d  th e  s a m e  f a c in g  p a g e  o f  te x t .  T h e  i l l u s t r a t i o n  in  th e  
e a r l i e r  p r i n t i n g  w a s  d e c id e d ly  l ig h te r ,  n o t  quite to  t h e  p o i n t  o f  v a n i s h in g ,  w h i le  
t h e  p r i n t  o f  t h e  t e x t  o n  i t s  o p p o s i n g  p a g e  w a s  a  s t a n d a r d  d a r k n e s s  f o r  p r in t .  O f  
c o u r s e ,  C la y 's  p r i n t i n g  h a d  th e  p i c tu r e  m a tc h in g  th e  d a r k n e s s  o f  t h e  te x t .
O n e  r e s u l t  o f  t h e  w a y  th e  s to r y  w a s  f i r s t  t o ld  is  t h a t  t h e  p lo t  in  th e  
b o o k  is  d e c id e d ly  e p is o d ic .  T a k e  th e  f i r s t  c h a p te r :  (1) A l ic e 's  b o r e d o m  a n d  th e  
a p p e a r a n c e  o f  t h e  W h i te  R a b b it ;  (2) A lic e 's  l e n g th y  fa l l  a f te r  e n t e r i n g  th e  la r g e  
r a b b i t  h o le ;  (3) A l ic e 's  c h a s e  o f  t h e  W h i te  R a b b i t  i n to  a  lo n g  h a l l  w i th  
( " s u d d e n ly " )  a  s m a l l  ta b le  w i t h  a  k e y  o n  it; t h e n  s h e  d i s c o v e r s  t h e  s m a l l  d o o r ;  
t h e n  th e  b o t t l e  w i th  " D R IN K  M E "  o n  th e  ta b le ;  t h e n  th e  g la s s  b o x  w i th  a  c a k e  
a n d  " E A T  M E "  u n d e r  t h e  ta b le .  (T h e  d r i n k in g  a n d  e a t in g  p r o d u c e  c h a n g e s  in  
s iz e , m a r k e d  b y  C a r r o l l  w i t h  r o w s  o f  a s te r i s k s .)  S o m e t im e s  t h e  t r a n s i t i o n s  
b e tw e e n  e p i s o d e s  a r e  c o m p le te ly  a r b i t r a r y .  A t  t h e  e n d  o f  t h e  s e v e n th  c h a p te r ,  
A l ic e  w a lk s  a w a y  f r o m  th e  m a d  t e a - p a r ty  in to  a  w o o d ;  t h e n  s h e  s e e s  a  d o o r  in  
a  t r e e , d e c id e s  to  e n te r ,  a n d  f i n d s  h e r s e l f  in  t h e  g a r d e n  s h e  h a d  b e e n  s e e k in g .  I n  
t h e  l a t t e r  p a r t  o f  t h e  n i n t h  c h a p te r ,  t h e  Q u e e n  o f  H e a r t s ,  w h o  h a s  b e e n  
q u a r r e ls o m e  a t  t h e  c r o q u e t  g a m e  a n d  o r d e r i n g  p e o p l e 's  h e a d s  b e  c u t  o ff, 
s u d d e n l y  a s k s  A lic e  if  s h e  h a s  m e t  t h e  M o c k  T u r t l e  — a n d  ta k e s  h e r  to  th e  
G r y p h o n ,  w i t h  in s t r u c t io n s  fo r  i t  to  t a k e  A lic e  to  m e e t  t h e  M o c k  T u r t le .
S in c e  th e  a d v e n t u r e s  a r e  a  d r e a m , a r b i t r a r in e s s  o f  c o n te n t  m a y  b e  
e x p e c t e d —u n l e s s  o n e  is  a  p s y c h ia t r i s t .  I n  t h e  b o o k ,  t h e  i m p l i e d  g o in g  to  s le e p  
b y  A lic e  is  ju s t  b e f o re  t h e  a p p e a r a n c e  o f  t h e  W h i t e  R a b b i t  a t  t h e  f i r s t  a n d  
A l ic e 's  a w a k e n in g  is  d e s c r ib e d  n e a r  t h e  e n d  o f  t h e  l a s t  c h a p te r .  I n  c o n t r a s t ,  
L e w is 's  The Great Divorce, w h i le  i t  e n d s  w i t h  a  w a k i n g  u p ,  s t a r t s  w i th  th e  
d r e a m e r  a l r e a d y  a s le e p .  A n o th e r  c o n t r a s t  is  t h e  m a t t e r  o f  d id a c t ic i s m .  L e w is  
o b v io u s ly  is  p r e s e n t i n g  a  s e m i- D a n te a n  w o r k  w i th  a  c le a r  C h r i s t i a n  e m p h a s is .  
C a r r o l l  w a s  n o t e d  a t  t h e  t im e  a s  p r e s e n t i n g  a  w o r k  w i t h o u t  t h e  u s u a l  V ic to r ia n  
m o r a l  e m p h a s e s .  I n  fa c t, h e  p a r o d ie s  t h e  g iv in g  o f  m o r a l s  in  t h e  D u c h e s s  in  
C h a p te r  9. " E v e r y  t h i n g 's  g o t  a  m o r a l ,  i f  o n ly  y o u  c a n  f i n d  i t ,"  s h e  te l l s  A lic e . 
W h e n  A lic e  c o m m e n ts  a b o u t  t h e  c r o q u e t  g a m e ,  t h a t  i t  is  " g o in g  o n  r a th e r
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b e tte r n o w ,"  th e  D uchess replies, " 'T is so, [...] a n d  th e  m o ra l of th a t i s —'O h , 
'tis  love, 'tis  love, th a t m ak es th e  w o rld  go  ro u n d !"  (M ore likely, fear of the 
Q ueen  o rd e rin g  o n e 's  h e a d  cut off h a s  th e  gam e g o ing  sm oothly .) In  th is case, 
C arro ll does n o t le t th e  ab su rd ity  of th e  ap p lied  m o ra l s tan d  b y  itself; h e  adds: 
" 'S o m eb o d y  sa id ,' A lice w h isp e red , 'th a t  it 's  done  b y  ev e ry b o d y  m in d in g  the ir 
o w n  business! '"  (Alice is th in k in g  of w h a t the  D uchess said  back  in  th e  sixth 
chap ter, " 'I f  ev ery b o d y  m in d e d  th e ir ow n  bu sin ess ,' th e  D uchess said  in  a 
ho a rse  g row l, 'th e  w o rld  w o u ld  go ro u n d  a deal faster th an  it does.'")
C arro ll does p ro v id e  som e stru c tu re  to  h is  b o o k — it is n o t p u re ly  
u n re la te d  ep isodes. O ne can trace som e co n tinu ing  characters, for exam ple. 
T he W hite  R abbit is th e  m o s t obv ious instance . In  th e  first chapter, A lice sees 
h im  in h is  w aistcoa t an d  w ith  h is a pocket w atch ; Tenniel, in  h is d raw ing , 
p ro v id es h im  w ith  a v es t a n d  a cane also . H e  h a s  tw o  speeches, one in  the 
E nglish  co un try side  a n d  th e  o th er in  a ha ll a t th e  b o tto m  of th e  " rab b it ho le"; 
in  bo th  h e  is w o rried  ab o u t b e in g  la te . In  th e  second  chapter, h e  is w o rried  
ab o u t th e  D u ch ess 's  reaction  if h e  is late; in  th e  fou rth , h e  is look ing  for h is 
g loves a n d  h is fan  and , later, invo lved  in  the  effort to  d rive  th e  g ian t-s ized  
A lice o u t of h is  h o u se . In  th e  e igh th  chap te r h e  is one of th e  g u ests  a t the 
Q ueen  of H e a rt 's  croquet pa rty , possib ly  h a v in g  com e w ith  th e  D uchess, 
a lth o u g h  th a t is n o t clear. A n d  in  th e  e leven th  a n d  tw elfth  chap te rs h e  ap p ea rs  
as th e  co u rt's  tru m p e te r an d  the ju d g e 's  legal ad v ise r in  th e  tr ia l of th e  K nave 
of H earts .
L ikew ise, one can trace som e aspects of a p lo t. In  th e  firs t chapter, 
A lice sees a g a rd e n —"those  b ed s  of b r ig h t flow ers an d  those  cool fo u n ta in s"  — 
th ro u g h  a sm all door, b u t she canno t m an ag e  to  reach  it. (Saying the  passag e ­
w a y  from  the  doo r to  the  g a rd en  is "n o t m u ch  la rger th a n  a ra t-ho le"  m a y  be 
accurate, b u t it seem s to h av e  nega tive  connotations, o r so one w o u ld  th ink .) 
In  th e  fo u rth  chap te r, a fter A lice escapes from  th e  crow d  o u ts id e  th e  W hite  
R abb it's  house , she m ak es tw o  reso lu tions: "T he first th in g  I 'v e  go t to  do  [...] is 
g ro w  to  m y  rig h t size again; a n d  th e  second  th in g  is to  find  m y  w a y  in to  th a t 
lovely  ga rd en . I th in k  th a t w ill be th e  best p lan ."  A fter h e r  m ee tin g  w ith  the 
ca te rp illa r in  th e  fifth  chap te r, she can contro l h e r  size, w ith  h e lp  of n ibb ling  
th e  tw o  sides of th e  m u sh ro o m , an d  after th e  ep isodes of th e  D uchess an d  h e r 
b ab y  a n d  of th e  m a d  tea-party , she acciden tally  finds the  door in  th e  tree  th a t 
lead s h e r  back  to  the  en trance  to th e  g a rd e n . T he seven th  chap te r concludes, 
" a n d  then—she fo u n d  h erse lf a t las t in  th e  beau tifu l g arden , am o n g  th e  b rig h t 
flow er-beds an d  th e  cool fo un ta in s ."  O f course, the  b eau tifu l g a rd en  tu rn s  out, 
in  the  n ex t chap ter, to  be  (or a t least to  adjoin) th e  Q ueen  of H e a rt 's  C roque t 
G ro u n d . C arro ll seem s to  u n d e rc u t th e  b eau ty  seen from  a d is tance  b y  
sho w in g  th e  th ree  g a rd en ers  p a in tin g  w h ite  roses red ; th e  b eau ty  tu rn s  o u t to 
be  artificial, in  th a t case; of course, a g a rd en  n eed s  u p k eep  b y  one or m ore
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g a rd e n e rs—b u t th a t does n o t n o rm ally  ex tend  to  p a in tin g  flow ers. T he "rid g es 
an d  fu rro w s" of th e  ac tua l c ro q u e t-g ro u n d  also u n d e rc u ts —so to  sp e a k —the 
b eau ty  of th e  ga rd en . B ut A lice does n o t stop  to  consider th e  g a rd e n  after h e r 
first en trance  —1 can on ly  suppose , once ach ieved , the  g a rd en  is n o t a las ting  
deligh t, a t least in  th is W o n derland . T he experience of th e  g a rd e n  is succeeded  
b y  th e  gam e of croquet, th e  m ee tin g  w ith  th e  M ock T urtle, a n d  th e  tr ia l of the 
K nave of H earts .
So m u ch  for p lo t in  th e  story. If one considers th e  m a in  s tru c tu re  is 
episodic, n o t p lo t d riven , th en  th e  p rim a ry  experience of th e  re ad in g  of the 
book  is the  m ee tin g  w ith  a series of d iffe ren t characters. N o t realistic, ro u n d e d  
characters, such  as one w o u ld  expect in  a novel, b u t characters b a sed  o n  (in  a 
six teen th -cen tu ry  te rm ) h u m o rs. W e w o u ld  say, ty p e  characters. It is h ere  
w h en  N o rth ro p  F ry e 's  insistence on  th ere  be in g  fou r d ifferen t types of fiction 
is usefu l. T he realistic  novel is n o t all th e re  is. Alice's Adventures be longs in  a 
g ro u p  w ith  Jo n a th an  S w ift's  Gulliver's Travels, som e novels b y  A ld o u s H uxley , 
an d  P la to 's  d ialogues. Som etim es satirical, som etim es no t, th is  ty p e  of fiction is 
d riv en  b y  ideas, n o t by  charac te riza tion  a n d  realistic  settings. N o te  th e  M ad  
H a tte r 's  d iscussion  of tim e in  Ch. 7 an d  th e  d iscussion  of schooling  b y  the 
G ry p h o n  an d  th e  M ock T u rtle  in  Ch. 9, for clear exam ples of id e a p h o r ia —if 
h a rd ly  of a p h ilo soph ic  k ind .
T he Q u een  of H earts , w ith  h e r  constan t sh o u tin g  a n d  o rd e rs  to 
b eh ead  people, is a type . She is consisten t b o th  a t c roquet an d  in  th e  final 
cou rt-room  ep isode. E ven w h en  C arroll u ses  h e r  as a tran sitio n  to A lice 's 
m ee tin g  w ith  th e  G ry p h o n  an d  th e  M ock T urtle, she en d s by  g o ing  off to see 
ab o u t som e executions. T he W hite  R abbit h a s  p e rh a p s  tw o  aspects to  h is 
ch a rac te r—w o rried  ab o u t tim e  a n d  o b serv an t of ru le s —w h en  h e  g ives Bill the  
L izard  in s truc tions ab o u t g e ttin g  Alice o u t of h is  h o u se  an d  w h e n  h e  g ives the 
K ing  of H ea rts  in s tru c tio n s ab o u t h o w  to ru n  a trial, h e  is fo llow ing  class or 
legal ru les. Perhaps h is  checking h is  w atch  a t the  first of th e  book  is ju s t ano ther 
exam ple  of ob serv ing  ru le s —th e  social ru le s  of g e ttin g  th ings done  on  tim e.
T he D uchess seem s also to  h av e  tw o  aspects to  h e r  character, b u t 
those  are  n o ted  by  A lice herself. She th in k s th a t p e rh a p s  w h en  she v is ited  the 
D uchess (in C h ap te r 6) she w as in fluenced  b y  th e  p e p p e r  in  the cooking  a n d  in 
th e  a ir—certain ly  th e  D uchess is ab ru p t, in su lts  Alice, an d  m istrea ts  th e  baby  
she is h o ld ing . W h en  th ey  m eet a t th e  croquet-gam e (Ch. 9), th e  D uchess is 
ag reeab le  to  a n y th in g  Alice says, in c lu d in g  m u s ta rd  b e in g  a m ineral.
R ela ted  to  th is d iscussion  of ch aracteriza tion  is one curiosity . In  the 
w ho le  book, A lice on ly  calls one character th a t she m eets h e r  friend . T hat is the 
C hesh ire  Cat. T he Cat, of course, w as a t the  D u ch ess 's  h o m e ea rly  on, an d  then  
it a p p ea red  to  A lice a fte rw ard s  in  th e  w o o d s (both  C h. 6). W hen  th e  C at's  h ead  
ap p ea rs  a t th e  croquet-gam e, A lice is g lad  to see it, th in k in g  n o w  she w ill h ave
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som eone to ta lk  to; w h en  she in tro d u ces th e  C at to th e  K ing  of H earts , Alice 
says, " I t 's  a fr ien d  of m in e —a C hesh ire-C at [...]: a llow  m e to  in tro d u ce  it." 
P e rh ap s  th e  C hesh ire -C at's  in d irec t re la tionsh ip  to  W o n d e rla n d —it does n o t 
sneeze from  th e  p e p p e r in  th e  D uchess 's  h o m e —is w h a t causes A lice to  be able 
to  claim  frien d sh ip .
C ritics, n o t f in d in g  m u ch  to  say  ab o u t som e s ta n d a rd  fictional topics, 
h av e  looked  for them es in  the  book . I  see b y  th e  W ik iped ia  listing  for th e  book 
th a t th ey  h ave  d iscussed  such th in g s as ea tin g  a n d  d rink ing , p e rh ap s  (I 
suggest) as a p a ro d y  of ch ild ren  constan tly  be in g  to ld  to  ea t th e ir m eals so th ey  
w ill g row  u p  h e a lth y — h ere  it m ak es A lice e ither to  g row  u p  or d o w n . This, 
com bined  w ith  th e  L idde ll ch ild ren  g o ing  on  picnics o r ge ttin g  o th er treats, 
m a y  exp la in  in  p a r t  C arro ll's  em phasis. C ritics h av e  also su ggested  th a t there  
are  m athem atica l passages in  th e  book  reflecting  C arro ll's  p ro fessional life as a 
m a th  teacher a t C h ris t C hu rch  College, O xfo rd . For exam ple, in  the  second 
chap ter, w h en  A live is w o rry in g  ab o u t w h o  she is, she tries to  w ork  som e 
sim ple  a rithm etic  m en tally : "L et m e  see: fo u r tim es five is tw elve, an d  fou r 
tim es six is th irteen , an d  fou r tim es seven  i s —oh dear! I shall n ev er g e t to 
tw e n ty  a t th a t rate!" A.L. T aylor, in  The W hite Knight: A  S tudy in C.L. Dodgson 
(Lewis Carroll) (1952), first w o rk ed  o u t th e  sequence: "C arro ll w as coun ting  
each  calculation  on  a d ifferen t base  [ex tend ing  it b y  3 in  each case]. T herefore, 
4 x 5 equals 12 on  base  18; 4 x 6 = 13 on  base  21; an d  so on. I t goes all th e  w ay  
u p  to  4 x 12 = 19 (on base  39). A n d  su re  enough , A lice n ev er does get to  20 by  
co n tinu ing  th is w ay , because  4 x 13 = 20 does n o t w o rk  on  base  42" (W oolf 57). 
P e rh ap s  h id d e n  m a th em atics  does n o t rea lly  am o u n t to  a them e, b u t it seem s 
ap p ro p ria te  for th e  ty p e  of fiction concerned.
I w a n t to  m en tio n  a them e o r tw o  n o t in c lu d ed  in  th e  W ik iped ia  
account. F irst, ab o u t death . I t s trikes m e su rp ris in g  h o w  m a n y  references there  
are  in  th e  book to  som eone dy ing . P e rh ap s  th e  h ig h  in fan t m o rta lity  ra te  in  the 
V ictorian  age h a d  som eth ing  to  do  w ith  it. For exam ple, in th e  first chapter, 
w h en  A lice is fa lling  d o w n  th e  rabb it hole, she says to  herself, "A fter such  a 
fall as th is, I shall th ink  n o th in g  of tu m b lin g  d o w n  stairs! [ . ]  W hy, I w o u ld n 't  
say  a n y th in g  ab o u t it, even  if I fell off th e  to p  of the  house!" A fter th is  ap p ea rs  
a p a ren the tica l rem ark  by  th e  n a rra to r, "(W hich  w as v e ry  likely  true .)" This 
com m ent estab lishes th e  n a rra to r as som eone m ore  soph istica ted  th an  the 
ch ild  p ro tagon ist, g iven  to  iro n y  in  say ing  som eth ing  th e  y o u n g er re ad e r w ill 
accep t as m ere ly  a re in fo rcem en t of A lice 's s ta tem en t b u t su g g es tin g  to  the 
o ld er child  read e r a n d  th e  ad u lt th a t Alice, after a fall from  th e  top  of the 
house , w o u ld  n o t be  able to say  a n y th in g —she w o u ld  be, a t least, unconscious 
and , m ore  probab ly , dead . T he A rt of th e  P aren thesis , one m ig h t call it. (I count 
ten  o th er p a ren th eses  in  th e  first chap te r, a lth o u g h  th ey  are  n o t as u n d e rs ta te d  
as th is one.)
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O th er references to  d ea th  inc lude  A lice 's fear of sh rin k in g  aw ay  
a ltogether (Ch. 2), th e  verse  ab o u t the crocodile ea tin g  th e  little fish  (Ch. 2), 
A lice 's d iscussion  w ith  th e  m ouse  ab o u t h e r  ca t's  ability  to  catch m ice (Ch. 2), 
th e  po em  ab o u t th e  F u ry  co n d em n in g  th e  M ouse to  d ea th  (Ch. 3), a n d  A lice 's 
com m ent ab o u t h e r  ca t's  ea ting  of b ird s  (Ch. 3 )—a n d  all of those are in  the  first 
th ree  chap te rs; one h a s  n o t com e to such  th in g s as th e  M ad  H a tte r 's  reference 
to  m u rd e rin g  tim e or th e  Q ueen  of H e a rt 's  ten d en cy  to  sh o u t "O ff w ith  h is 
head !" E ven Alice tu rn s  callous a t one po in t. W hen  th e  W hite  R abbit, a t the 
c roquet gam e, tells h e r  th a t the  D uchess is u n d e r  sentence of execution , A lice 
com m ents th a t she does not " th in k  it 's  a t all a p ity "  (Ch. 8). W h at is the  reason  
for th is em p h as is  in  th e  book? W hatever m ig h t h av e  been  th e  p erso n a l reason  
for it, if any, artistically  it sets u p  a con trast to  the  v ita lity  of Alice. She becom es 
even  m ore  assertive  as th e  book  goes a long: she g rabs a t the W hite  R abbit an d  
kicks Bill th e  liza rd  in  Ch. 4; w h en  she arrives a t th e  D uchess 's  hom e, she 
o p en s th e  d o o r an d  goes in  w ith o u t in v ita tio n  (Ch. 6); she jo ins th e  m a d  tea- 
p a r ty  w ith o u t in v ita tio n  a n d  leaves it u p o n  be in g  in su lted  (Ch. 7); she 
in te rru p ts  the  tr ia l of th e  K nave of H earts  w ith  h e r  com m ents (Chs. 11-12); an d  
she en d s th e  d ream  b y  exclaim ing, "W ho cares for you? [...] Y ou 're  n o th in g  b u t 
a pack  of cards!" (Ch.12).
A n o ther them e or m o tif in  the  book  is th a t of nonsense . I  n o te  th ree  
u ses  of th e  w o rd  nonsense in  th e  book, a n d  I m a y  w ell h ave  m issed  som e. W hen 
A lice is g ro w in g  in  size, she im ag ines send ing  p resen ts  to  h e r  feet a n d  then  
exclaim s, "O h  dear, w h a t n o n sen se  I 'm  talk ing!" (Ch. 2); w h en  A lice a ttem p ts 
to  recite " 'T is th e  voice of th e  slu g g ard ,"  the  M ock T urtle  com m ents th a t the 
re su lt " so u n d s  like u n co m m o n  nonsense" (Ch. 10); and , d u rin g  th e  tria l scene, 
A lice tells th e  d o rm ouse  "D o n 't ta lk  nonsense" w h en  h e  com plains of h e r 
g ro w in g  (Ch. 11). T hese u ses do n o t p ro v e  a n y th in g  by  them selves, of course, 
b u t th ey  su g g est a p a rtia l su p p o r t for th e  tre a tm en t of th e  sto ry  as a nonsense  
fiction. In  th is context, th e  ep isod ic  n a tu re  of the  n a rra tiv e  is ap p rop ria te . 
A lice 's d ifficu lty  o ver such  th in g s as th e  D o rm o u se 's  accoun t of th e  th ree  girls 
w h o  lived  in  a treacle w ell, d raw in g  p ic tu res  of treacle an d  m uchness, m a y  be 
an  exam ple of ra tiona lity  confused  by  nonsense  (Ch. 7). M ay I com plicate th is 
ep isode  fu rth e r?  I feel certa in  th a t for A lice L idde ll a n d  h e r  sisters, th e  w o rd  
treacle w o u ld  h av e  m ean t w h a t is n o rm ally  in the  U n ited  States m e a n t by  
molasses. B ut if one checks a good  desk  d ictionary , one w ill d iscover th a t treacle  
m a y  also refer to  a m ed ic in a l co m p o u n d  for cu ring  po iso n o u s b ites o r po ison  
g e n e ra lly —a n d  an  obsolete m ean in g  of a "sovere ign  rem ed y ,"  th a t is, 
som eth ing  w h ich  can cure an y  p rob lem . W hen  th e  d o rm ouse  says th e  g irls 
lived  on  treacle an d  Alice says th ey  w o u ld  h ave  been  ill, h e  says " th ey  w ere" 
ill, "very ill." She m ean s  th a t th e  g irls  cou ld  n o t h av e  lived  ju s t on  a d ie t of
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m olasses, b u t h is  r e p ly —w h e th e r o r n o t C arro ll k n ew  i t —p u sh e s  th e  nonsense  
a p a rad o x  fu rther: the  girls, liv ing  on  a rem ed y  for all illnesses, are still v e ry  ill.
P e rh ap s  th is p a ra g ra p h  on  nonsense , in  ad d itio n  to  b e in g  on  a them e 
of th e  book, m a y  also be  co n sid e red  one exam ple  of th e  techn iques of h u m o r in 
th e  book. L et m e  briefly  ind ica te  som e o th er techn iques, w ith  one exam ple 
each.
First, p u n s. O f course, one p u n  is p o in ted  ou t, b y  th e  K ing of H earts , 
on  th e  w o rd  fits , w h e reu p o n  the  crea tu res in  th e  cou rt ro o m  lau g h  (Ch. 20); b u t 
w e  w an t an  exam ple  th a t is n o t p o in ted  ou t. A  sim ple illu s tra tion  is w h en  the 
M ock T urtle  says th a t th e  C lassics m as te r a t th e  school w h ich  h e  an d  the 
G ry p h o n  a tten d ed  ta u g h t L au g h in g  an d  G rief (Ch. 9). In  th e  n in e teen th  
cen tury , schools for boys in  B ritain  still ta u g h t th e  classical la n g u a g e s—so the 
tw o  subjects w ere  L atin  an d  G reek. C arro ll's  u ses  of tw o  op p o site  em o tions in 
laughing a n d  grief m ak es for a re la tio n sh ip  be tw een  th e  tw o  p u n s  s im p ly  as 
em otions, th a t ties the  te rm s as closely as do Latin an d  Greek as tw o  languages.
Second, parod ies. T he obv ious th in g  to do  is to  p o in t to  th e  poem s 
w ith in  th e  fiction: seven  of th e  n in e  are  p a ro d ies  of ac tua l E nglish  poem s. 
P resum ab ly , th e  L iddell g irls h a d  h e a rd  the  d idactic  poem s re a d  to  them . But 
one of th e  poem s is know n , from  C arro ll's  d iaries, to be  tied  especially  to  th em  
an d  h im ; th is is th e  M ock T u rtle 's  song, titled  "T urtle  Soup"; it beg ins
Beautiful Soup, so rich and  green,
W aiting in  a ho t tureen!
W ho for such dainties, w ould  not stoop?
Soup of the evening, beautiful Soup!
T h u s th e  M ock T urtle. E arlier C arro ll h a d  h e a rd  th e  L iddell ch ild ren  sing  "S tar 
of th e  E ven ing ," w ith  w o rd s  an d  m e lo d y  b y  Jam es M. Sayles (1855). I t begins:
Beautiful star in  H eaven so bright,
Softly falls thy  silv 'ry  light,
As thou  m ovest from  earth  afar,
Star of the evening, Beautiful Star. (Ch. 10)
So C arro ll tu rn s  a V ictorian  p o p u la r song  ab o u t h o w  n a tu re  e leva tes th e  soul 
in to  a song  ab o u t soup . U sin g  a te rm  from  science-fiction fandom , L ew is 
C arro ll is a filk -song  w riter.
A n o ther device is w h a t m a y  be called  th a t of "black is w h ite ,"  
in vo lv ing  v a rio u s ty p es  of reversals. A t tim es, th is  m a y  becom e a p lay in g  w ith  
paradoxes , b u t n o t in  th e  illu s tra tion  I w ill use. P e rh ap s  I h av e  n o t fo u n d  the 
p ro p e r te rm  for w h a t I h av e  in  m in d , b u t I offer it for o thers  to  consider. 
C erta in ly  m y  illu s tra tion  is ano ther one of th e  m e tam o rp h o ses  in  the book,
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p e rh a p s  re la ted  to A lice 's changes in  size. A t an y  rate, le t u s  consider the 
ep isode  w h en  th e  D uchess 's  b ab y  becom es a p ig . A lice 's acceptance of the 
b ab y 's  tran sfo rm atio n  is typical:
So she set the little creature dow n, and felt quite relieved to see it tro t 
aw ay quietly into the w ood. "If it had  grow n up ,"  she said to  herself, "it 
w ou ld  have m ade a dreadfully  ugly child: bu t it m akes rather a 
handsom e pig, I think." A nd she began thinking over other children she 
knew , w ho m ight do very well as pigs [....] (Ch. 6)
U g ly  child , h an d so m e  p ig  is w h a t I m ean  b y  b lack  is w h ite . P e rh ap s  it is a 
pa rad o x , after all.
A  final techn ique  for h u m o r is th e  m is-u se  of logic. Since C arroll, 
to w a rd  th e  e n d  of h is  career as D odgson , becam e v e ry  m u ch  in te rested  in 
syllogistic reason ing , it is n o t su rp ris in g  to  f in d  th is ea rly  em p h as is  on  logic, 
even  if h e re  d elibera te ly  m isapp lied . For exam ple, th e  C hesh ire  C at's  assertion  
th a t all a re  m a d  in  W o n d erlan d  is backed  u p  w ith  tw o  ex em p lary  cases: the 
ca t's  ow n  instance  a n d  A lice's. T he fo rm er is b u ilt of th e  a ssu m p tio n  th a t dogs 
are  sane  an d  the  cat is, b y  com parison , insane. The la tter is b rief en o u g h  to 
quo te  here :
"H ow  do you  know  I'm  m ad?" said Alice.
"You m ust be, said the Cat, "or you  w ou ldn 't have come here."
Alice d id n 't th ink tha t proved  it at all [...]. (Ch. 6)
T w o cases of su p p o r t is a v e ry  sh o rt fo rm  of induction .
A n exam ple of ded u c tio n  m a y  also be offered. A t one p o in t w h en  
A lice is ex trem ely  ta ll from  a b ite  of m u sh room , h e r  neck  becom es flexible 
(ra ther like P lastic  M an  in  Jack C ole 's com ic books); she is m a n e u v e rin g  h e r 
h e a d  back  d o w n  below  a tree  w h en  she is m e t b y  a m o th er P igeon , n e s tin g  in 
th e  tree  top.
"Serpent!" scream ed the Pigeon.
"I 'm  not a serpent!" said Alice indignantly. "Let m e alone!" (Ch. 5)
A s the ir d iscussion  continues, A lice asserts th a t she is a little  girl.
"A  likely story indeed!" said the Pigeon, in  a tone of the deepest 
contem pt. "I've seen a good m any little girls in  m y tim e, bu t never one 
w ith  such a neck as that! No, no! Y ou're a serpent; and  there 's no use in 
denying it. I suppose you 'll be telling m e next tha t you  never tasted  an 
egg!"
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"I have tasted  eggs, certainly," said Alice, w ho w as a very  tru thfu l 
child; "bu t little girls eat eggs quite as m uch  as serpent do, you know ."
"I d o n 't believe it," said the Pigeon; "bu t if they do, w hy, then  
they 're  a k ind of serpent: th a t's  all I can say."
A s one can see, th is  is clearly  syllogistic reason ing . The P ig eo n 's  position  can 
be  d ra w n  u p  th is w ay:
MAJOR PREMISE: Only serpents eat eggs.
MINOR PREMISE: But all girls eat eggs.
CONCLUSION: Therefore, all girls are serpents.
T he fo rm  is correct, b u t th e  m ajo r a n d  th e  m in o r p rem ises are n o t factual. F irst, 
th e  m ajor. A  n u m b e r of an im als besides se rp en ts  ea t eggs. In  A m erica, w easels 
an d  skunks, for exam ple. N o  d o u b t th ere  are like an im als in  B ritain. T he m inor 
p rem ise  is also false. S ure ly  th ere  are a few  g irls w ho  are ra ised  w ith o u t h a v in g  
eggs to  eat. T his second  p rem ise  is b ased  on  A lice 's sta tem en t, so one h as to 
su spec t th a t h e r  m idd le -c lass b ack g ro u n d  d is to rts  h e r  know ledge . B ut the 
im p lied  sy llog ism  in  th e  P igeon 's  a rg u m en t is neverthe less  a de ligh tfu l m is ­
u se  of logic.
N o d o u b t som e o th er p e rso n  w o u ld  classify C arro ll's  devices for 
h u m o r so m ew h at d ifferen tly  in  pa rt, b u t th is  listing  a t least suggests th a t there  
are  a v a rie ty  of approaches. W h a t I w o u ld  like to conclude w ith , how ever, is 
n o t h u m o r, b u t th e  ra th e r sen tim en ta l close to  th e  book. A fter A lice h as 
aw ak en ed  an d  to ld  h e r  d ream  to h e r  o ld er s is te r—a sister obv iously  o ld er th an  
L orina  w as to  th e  rea l A lice—th en  th e  sister th inks of W o n d erlan d  an d  even  
offers an  exp lana tion  of som e of the  no ises of th e  rea l w o rld  th a t h a d  w o rk ed  
th e ir w ay  in to  A lice 's d ream . B ut th e  las t p a ra g ra p h  of th e  book  m akes a 
d iffe ren t point:
Lastly, she p ictured  to herself how  this same little sister of hers w ould, 
in  the after-time, be a grow n w om an; and how  she w ould  keep, th rough  
all her riper years, the simple and  loving heart of her childhood [...].
(Ch. 12)
T he passage  goes on, to  im ag ine  h e r  te lling  fa iry-ta les to  ch ild ren , b u t A lice 
L idde ll h erse lf m a rrie d  a w ea lth y  cricketer an d  becam e a society hostess; she is 
rep o rted  as h a v in g  b een  v e ry  rig id  w ith  h e r  servants. W h ethe r she ever to ld  
fa iry  ta les to  h e r  th ree  sons is u n k n o w n . B ut the  w o rd s  of th e  ep ilogue  — say ing  
"h o w  she w o u ld  g a th e r ab o u t h e r  o th er little  ch ild ren , an d  m ak e  their eyes 
b rig h t a n d  eager w ith  m an y  a strange  tale, p e rh ap s  even  w ith  the  d ream  of 
W o n d erlan d  of long  ago" —m a y  n o t h av e  been  tru e  for A lice L iddell, b u t " the
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d ream  of W o n d erlan d  of long  a g o " —of 150 years a g o —h as  b een  to ld  to or 
re a d  b y  ch ild ren  a n d  a d u lts —or p re sen ted  on  screens for th e  v iew in g  by  
th e m —in the  years  since its first pub lication . T his fan tasy  h as b een  th e  d e ligh t 
of m an y  readers, som e read in g  it tim e a n d  again. Insofar as it is a w ork  of 
nonsense , its  appea l is d ifficult to  analyze, b u t its con tin u ed  p o p u la r ity  speaks 
for itself. W h a t is the  va lue  of nonsense?  It does n o t teach  the tao in  the 
C onfucian  o r L ew isian  term s. A s th e  sto ry  a b u n d a n tly  ind icates, it does n o t 
lead  to  escape from  d ea th  (even  if th e  K ing  of H ea rts  p a rd o n s  those  h is  w ife 
h a s  co ndem ned  a t th e  croquet gam e). U nless one is a F reu d ian  psychoanalyst, 
it does n o t exp lo re  th e  sexual life. B ut it con tinues to  g ive p leasu re  a n d  to  be 
read . P e rh ap s  th a t is th e  final paradox .
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